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karen fisher
with managing editor barb delaney and assistant editor paige martin

our conversation . . .

Barb: Tell us about your process. There are a lot of 
magazine images, paint, collage, and more apparent 
in your art. What happens first? 

Karen: I begin by collecting a bunch of images. 
Sometimes the images are found in fashion magazines, 
and sometimes I take pictures of things I like. I collect 
a lot of these images and put them in folders before I 
decide which ones I want to turn into paintings. Most of 
the time, I create an entirely different image by collaging 
a variety of elements to make the image that I’ll ultimately 
use as a reference for a painting. I like to work large, 
and I want to see everything that I collect on a large 
scale. I crop the image to create a composition that 
I like, and I select a color palette to work with. I like 
to work on more than one piece at a time; usually I’m 
creating a series for a show. To begin, I always cover 
my substrate with a layer of papers. I let the process of 
covering and uncovering inform the next steps.  

Barb: You work in a variety of media. Do you have  
a favorite?

when we discovered Karen Fisher’s 

wonderful artwork, we knew we had 

to include it in our Wearables issue. Much of 

Karen’s unique mixed-media art is inspired by 

the human figure. She has even created her 

colorful art on amazing gowns. We are thrilled 

to share Karen’s words and work with you here.
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Location: Denver, Colorado, and Dayton, Ohio

Occupation: Mixed-media artist

Media: Mixed media

Studio: I need lots of room to spread out my papers, 
a large wall space to work on, an easel, and a big 
table or two for my tools. I like to have all of my tools 
around me so that I can see them and have easy 
access to them. Lots of natural light is a requirement, 
as is a comfy chair a good distance away from my 
painting easel so that I can sit and look at the work, 
which I spend a lot of time doing. 

Music: I like to listen to a broad range of music in 
my studio. Sometimes, I’ll play records, but mostly 
I listen to Pandora®. I often listen to quieter tunes in 
the morning, or classical music, and then switch to 
more aggressive sounds in the afternoon when my 
energy starts to wane. High-energy music tends to 
create a higher level of energy in my work

karenfisherart.com
karen@karenfisherart.com
Facebook: Karen Fisher Art
Instagram: @karenfisherart
Twitter: @karenfisherart

Karen: Nothing makes me happier than working with 
found papers, paint, and images of the human figure. 
I love working with found papers because of the way I 
can layer them and because they have a potency that 
I can’t always get out of a tube of paint. I love working 
with images found in fashion magazines, not so much 
for the fashion, but for the models’ gestures. When I’ve 
collected enough found papers and figures, I’m ready to 
begin. I adore the process. I love not knowing what will 
happen or where the work will lead me. I start by putting 
something down on the surface and then I react to it, 
approaching the work both intuitively and systematically. 
For me, it’s all about reworking a surface multiple times 
by simplifying shapes, submerging and then excavating 
shapes to create layers that are obliterated as well as 
assimilated until something interesting emerges. 

Barb: Is there a certain kind of found paper you prefer? 
Is it the texture of the paper, the color, or something else 
that attracts you to it? Do you cut or tear your papers?

Karen: I like to use street ads that have already been torn 
or are weather-beaten and tattered. I finish the tear and 
take what’s left of the fragment or I’ll tear off ads that have 
expired event dates. Their letters, numbers, and colors 

become stand-ins for garments and hair in my mixed-media 
artwork. I have bags and bags of these papers! I label the 
bags with the city and year in which they were found. 

Paige: In what ways do these found papers appear in 
your artwork?

Karen: I like to put down layers of papers in order to 
build up a surface. It’s that kind of abstract activity that 
gets me warmed up for the recognizable image that will 
appear later. That way, I don’t have to stare at a blank 
canvas, and the first layer of papers helps to inform what 
I will do next on the piece.  

Barb: Is there any relevance to the shooting range targets 
I see in many of your paintings?

Karen: The only relevance to the targets that you see is the 
fact that they are a paper product and I have either found 
them or they were given to me. I like the black circular 
shapes against the sepia-toned paper and I like the 
silhouettes found on certain targets. For my solo show in 
Denver in March, almost all of that work was made using 
targets as the base, or the silhouette as part of the couple 
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“Waste Management”

“All by All and Deep by Deep”

“Vera”


