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We were thrilled to have a conversation 
with Lisa Kokin in our July/August issue, 
but we had so many questions for her we 
ran out of room. Here we share with you 
the rest of her responses, along with more 
of Lisa’s unique art. 

Barb: Your artwork calls attention to some 
serious topics.

Lisa: I have always been preoccupied with 
the human condition and current events. This 
preoccupation has always found expression 
in my work, sometimes with humor, other times 
with utmost seriousness. I have made work 
about being Jewish and my connection with the 
Holocaust, about being gay, about the Middle 
East, my grief over the passing of my parents, 
democracy—in short, about anything and 
everything that concerns me.

Barb: Please describe your teaching practice 
and its relationship to your work.

Lisa: My studio doubles as a teaching space, 
and my teaching practice is intimately connected 
to my art practice. The things I have learned 
from making art all these years are things I try to 
impart to my students. I encourage them to take 
risks, to work outside their comfort zone, and to 
get their work shown if that is a goal. Working 
with found materials, collage, books, and 
assemblage is a very forgiving way of working, 
and can be done by those who don’t have a lot 
of experience with art.

“Adapt or Perish”

“Fabric of Life”
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I do four types of teaching in my studio. I mentor or coach artists one-on-one, 
either in person or via Skype if they don’t live close by. I facilitate two monthly 
critique groups for artists who have  a committed studio practice. Throughout 
the year I teach a series of six-week classes called Reuse Muse in which we 
investigate different ways to work with recycled materials through concept- 
and materials-based assignments. My spouse Lia and I also teach one-day 
workshops on a variety of topics including bookmaking, collage, assemblage, 
found photos, and thread work. 

Paige: What do you do if you’ve completed a project and don’t have another 
one in mind?

Lisa: I usually have more ideas than I have time for, and I write them down in my 
little book. If I really don’t have another idea in mind I am convinced that I have 
had my last idea and have to find another career, perhaps as a writer of self-help 
books. I tell my spouse and friends that I’m finished, but no one has any sympathy. 
Soon thereafter an idea usually pops up from nowhere and I’m back on track.

“Leotard”

“Origin of Birds”
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Barb: With all of the sewing and 
connections involved in your art, it looks 
like it would be very time consuming. 
On average, how long does it take to 
complete one of your pieces? 

Lisa: That is the question that I am 
asked the most and the one for which I 
do not have a good answer. Suffice it to 
say that I work many, many hours on 
each piece.  The process is either 
monotonous or meditative, depending 
on how I’m feeling on any given day. 

lisakokin.com

“Stay”


